
ENG 416: Resistance Literature 
Fall 2017 wHickok Hall 202wMWF 1:00-1:50 

Professor Audrey Golden 
 
Contact information for Professor Audrey Golden 
Office: Hickok Hall 304D 
Email: agolden@coe.edu 
Office Hours: Tues/Thurs 1-2pm and by appointment 
 
Course Description 
Across the 20th and 21st centuries, writers have engaged in significant acts of political resistance. In this course, 
we'll ask: How can fiction and poetry build opposition to tyranny at particular moments in time, and can literature 
actually make a difference in the way we read and consider our own roles in the world? To answer these 
questions, we'll study creative nonfiction memoirs, fiction, cinema, and poetry to consider the ways that writers 
from varying marginalized groups have resisted political oppression. Writers will include Lorna Goodison, Toni 
Morrison, James Baldwin, Alex La Guma, Agha Shahid Ali, Adrienne Rich, George Orwell, Miron Białoszewski, 
Czesław Miłosz, Sinan Antoon, and Mohamedou Ould Slahi. We'll supplement our readings with significant 
theoretical works on literature and resistance, including texts by Barbara Harlow, Hannah Arendt, Steve 
Biko, Mahatma Gandhi, and Frantz Fanon.  
 
In addition to reading, discussing, thinking, viewing, and writing analytically in this class, there will also be a 
service-learning component. As we consider different modes of resistance at different geopolitical moments, each 
class participant will interview a community member and create a project that showcases that person’s 
experiences (or observations) of resistance during a specific moment in time. 
 
Course Goals 
• Be able to articulate how the term “resistance” has been defined across literary texts and distinct political 

moments; 
• Analyze how literary texts produce or catalyze new concepts of physical, intellectual, and emotional 

resistance; 
• Understand and be able to articulate the role of narrative in producing empathy and in developing new 

histories of political resistance; and 
• Understand and be able to articulate the significance of individual stories within our own community in 

creating larger histories. 
 

Required Texts 
*You must buy hard copies of each of the required texts—no e-Books. You can find the required texts at the Coe 
bookstore, and you can also find new and used copies online (amazon.com, etc.). 

• James Baldwin, The Fire Next Time [moodle] 
• Toni Morrison, Sula 
• Raoul Peck, I Am Not Your Negro [film] 
• Göran Olsson, Black Power Mixtape [film] 
• Alex La Guma, A Walk in the Night and Other Stories 
• Steve Biko, I Write What I Like: Selected Writings 
• Frantz Fanon, The Wretched of the Earth 
• Agha Shahid Ali, The Country without a Post Office: Poems [moodle] 
• Gillo Pontecorvo, Battle of Algiers [film] 
• George Orwell, Homage to Catalonia 
• Miron Białoszewski, A Memoir of the Warsaw Uprising 
• Mohamedou Ould Slahi, Guantánamo Diary 
• Sinan Antoon, The Corpse Washer 
• Hannah Arendt, On Violence 
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• * Additional assigned readings will be available on Moodle 

Assignments 
1) Annotated bibliography: 10% 

In preparation for writing your critical reflection, you will be required to construct an annotated bibliography with 
at least 5 annotated scholarly sources. Your critical reflection must have at least 5 secondary sources, and your 
annotated bibliography should explain how each source will help to support your argument. I will provide you 
with feedback on your research proposal and annotated bibliography, and I also recommend you seek feedback 
from the Learning Commons. 

2) Audio footage raw transcript: 20% 
You will need to type up a transcript of the raw footage from your interviews. This is only a transcript—you are 
not analyzing the footage, but only typing out verbatim what was said. This should include any language spoken 
during the interviews, including your questions and the interviewees’ responses. This will likely be anywhere 
from 20-30 double-spaced pages, and possibly longer. (1 page = approximately 3-4 minutes of talking.) 

3)   Final podcast audio transcript: 20% 
You will need to type up a transcript of the final podcast. This transcript should include everything in your 
podcast, including your own narration as well as any interview questions and/or responses. For a podcast of ~20 
minutes, this will likely range from 5-7 double-spaced pages, but it may be longer.  

4) Civic engagement project critical reflection: 30% 
A large portion of your grade in this class will come from your critical reflection for the civic engagement project 
(podcast). We will be interviewing community members and learning about their experiences of resistance, on 
both the small scale and the large scale. How does our understanding of resistance shift when we discuss its 
significance with a member of the community? Why do we need to preserve such stories of resistance? And what 
are the politics in the way we might learn about and tell about these stories of resistance? This component of the 
class will require you to develop a final project related to your community interview(s), which we will turn into 
podcasts. You will be required to write an intensive critical reflection, which will require you to describe your 
experience, analyze it in relation to our class’s discussion of resistance literature, and make an argument about 
why you edited the narrative as you did. You will also be required to give a presentation on your interview and 
podcast at the end of the semester. *Assignment sheet attached separately. 

5) Class participation: 20% 
Just as important as the quality of your writing is the quality of your participation in class. Thoughtful 
participation means coming to class on time and being ready to talk about the readings. You shouldn’t feel that 
you need to know everything about a reading in order to participate; rather, the best discussions start with your 
questions and even confusions. 

 
 

SCHEDULE OF CLASS MEETINGS 
W, Aug 23— Welcome; What does resistance mean to you? 
 
F, Aug 25— Unit 1: Civil Rights Protests and American Resistance for Racial Equality 
  Read: James Baldwin, The Fire Next Time, “Down at the Cross,” beginning to pg. 47 [moodle] 

 
M, Aug 28— Read: James Baldwin, The Fire Next Time, “Down at the Cross,” pg. 47 to end [moodle] 
  Watch: Selection from Raoul Peck, I Am Not Your Negro [film] 
 
W, Aug 30— Workshopping Interview Ideas; Lisa Stroschine visit to discuss podcasts 
 
F, Sept 1— Read: MLK, Jr., “Montgomery Movement Begins”; “Letter from Birmingham Jail”; Lorna  

Goodison, “For Rosa Parks” (poem) [moodle] 
 

M,  M, Sept 4— No class—Labor Day 
 
W, Sept 6— Develop interview questions in class 
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F, Sept 8— Finish developing interview questions in class 
 

M, Sept 11— Audio editing workshop with Lisa Stroschine 
 
T, Sept 12— Visit from Alvon Reed 4:00pm: Choreography of the Civil Rights Movement, HH305 
   
W, Sept 13— Watch: Black Power Mixtape (in class) 
	   	   Read: Excerpt from Stokeley Carmichael and Charles V. Hamilton, “Black Power: Its Need and  

Substance” (1967); Excerpt from Elijah Muhammad, “Message to the Black Man in America” 
(1973) [moodle] 

 
F, Sept 15— Watch: Black Power Mixtape (in class) + discussion 
  Read: Malcolm X, from the Autobiography of Malcolm X 
 
M, Sept 18— Read: Toni Morrison, Sula; Part I 
 
W, Sept 20— Read: Toni Morrison, Sula; Part II through end 

 
F, Sept 22— Unit 2: Decolonization and the Struggle for Independence 

Watch: Battle of Algiers 
 

M, Sept 25— Read: Frantz Fanon, The Wretched of the Earth; Foreword by Bhabha; Part I “On Violence” 
 
W, Sept 27— Read: Frantz Fanon, The Wretched of the Earth; Part III “The Trials and Tribulations of National  

Consciousness” 
 

F, Sept 29— Library Visit with Laura Riskedahl 
  
M, Oct 2— Read: Alex La Guma, from A Walk in the Night, “A Walk in the Night” 

 
W, Oct 4— Read: La Guma, from A Walk in the Night, “Tattoo Marks and Nails” + “At the Portagee’s” +  

“The Gladiators” + “Blankets” + “A Matter of Taste” + “The Lemon Orchard” 
 

F, Oct 6— Read: Steve Biko, from I Write What I Like; Foreword + Introduction + “Biographical 
Summary” + “SASO—its Role, its Significance and its Future” + “Letter to SRC Presidents” 

 
M, Oct 9— Read: Steve Biko, from I Write What I Like; “White Racism and Black Consciousness” +  

“Fear—an Important Determinant in South African Politics” 
 

W, Oct 11— Read: Mahatma Gandhi [moodle]; Barbara Harlow [moodle] 
 

F, Oct 13— Read: Agha Shahid Ali, poems [moodle] 
 

M, Oct 16— Workshopping Annotated Bibliographies 
 

W, Oct 18— Unit 3: Total War 
Read: George Orwell, Homage to Catalonia, CH 1-3 

 
F, Oct 20— No class—Fall Break 
 
M, Oct 23—  Read: Orwell, Homage to Catalonia, CH 4-6; Hannah Arendt [moodle] 

 
W, Oct 25— Read: Miron Białoszewski, A Memoir of the Warsaw Uprising; Introduction by Madeline 

Levine; beginning to pg. 96 
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F, Oct 27— Read: Białoszewski, A Memoir of the Warsaw Uprising, pg. 97-192 

 
M, Oct 30— Read: Białoszewski, A Memoir of the Warsaw Uprising, pg, 193 to end; Miłosz poems [moodle] 

 
W, Nov 1— Civic Engagement Projects—work on podcasts 
 
F, Nov 3— Civic Engagement Projects—work on podcasts 
 
M, Nov 6— Unit 4: The “War on Terror” 

Read: Sinan Antoon, The Corpse Washer, beg. to pg. 70 
 

W, Nov 8— Read: Sinan Antoon, The Corpse Washer, pg. 71-122 
 

F, Nov 10— Read: Sinan Antoon, The Corpse Washer, pg. 123-end 
 

M, Nov 13— Presentations 
W, Nov 15—   Presentations 
F, Nov 17— Presentations 
 
M, Nov 20 through F, Nov 24—No class for Thanksgiving break 
 
M, Nov 27—   Read: Mohamedou Ould Slahi, Guantánamo Diary, “Notes on the Text” + “Introduction” + pg.  

3-149 
 
W, Nov 29— Read: Mohamedou Ould Slahi, Guantánamo Diary, pg. 150-307 
 
F, Dec 1— Read: Mohamedou Ould Slahi, Guantánamo Diary, pg. 308-end 
 
M, Dec 4— Read: Adrienne Rich, poems from An Atlas of the Difficult World [moodle] 
 
W, Dec 6— Workshopping Critical Reflection Assignment 

 
F, Dec 8— Podcast discussions; closing 

 
Sunday, Dec 10: Transcripts, Podcast, and Critical Reflection Due by 9am 
 
 
 
CIVIC ENGAGEMENT PROJECT: Political Resistance in the Community 
 
Each member of the class will be interviewing at least two congregants from the Islamic Center of Cedar 
Rapids concerning his or her experiences of political resistance, or bearing witness to moments of political 
resistance. The elements of the project from which you’ll be graded should also help you as you think 
through the narration and audio editing that goes into your podcast. 
 
Goals of the project: 
 
• Be able to engage in a dialogic testimonial process, thereby playing a role in producing new narratives 

of political resistance; 
• Understand and be able to articulate the role of narrative in producing empathy and in developing 

histories of political resistance; 
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• Understand and be able to articulate the significance of individual stories in creating larger histories 
(including specific histories of resistance, and other histories previously excluded from “H”istory);  

• Be able to articulate at least one new mode of engaging in political resistance that you did not 
previously imagine; and 

• Make an argument about how your podcast assignment is in conversation with other pieces of literature 
and scholarship concerning political resistance. 

 
Elements of this project: 
 
• 1) Interviewing at least two members of the Islamic Center of Cedar Rapids; 
• 2) Creating a complete transcript of the raw audio (the interviews); 
• 3) Using audio editing software to create a narrative from the raw audio; and 
• 4) Reflecting critically on your experience creating the podcast from start to finish, and making an 

argument about how the narrative you have developed contributes to current ideas/discussions of 
political resistance in literature and beyond. 

 
How you’ll be graded: a critical reflection, which should be at least 10 double-spaced pages (12-point font, 
1” margins) and include the following elements: 
 
• A description of your experience, which should address these questions: 

o When and where did the project take place? 
§ Did the location or time period of the project play a role in any other aspects of it? 

o Who was present (or part of) this project, and who wasn’t present (or part of the project)? Are there 
any notable exclusions? 

o What role did I play in the project? 
o What role did other people play in the project? 
o How did we communicate? (i.e., verbally, visually, through actions (body language), tactilely, 

through other modes of communication?) 
 
• An examination of the following experiences: 

o Were you able to engage in a dialogic testimonial process? How would you describe your 
participation in that process, as well as the participation of others involved within it? 

o How did your experience of the dialogic testimonial process, and how did it differ in notable ways? 
What were the ways in which it was similar or different? 

o How did the dialogic testimonial process allow you and your interviewee to play a role in producing 
new narratives of political resistance? What would you do differently if you were to conduct the 
same interview again? 

o How do narratives produce empathy in developing histories of political resistance?  
o How do individual stories help to create larger histories (i.e., histories of resistance, of other 

political experiences previously excluded from the larger “H”istories that you have learned 
previously)? 

o How would you articulate the importance of these individual stories to someone not involved in the 
project? 

 
• An analysis of what you learned from this project: 

o Articulate what you learned from this project that you didn’t know before you began working on it, 
and articulate how you might apply that learning to other experiences 1) in the classroom setting 
and 2) outside the classroom setting. You might consider the following questions: 
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§ What concepts did you learn that you can now articulate about narrative? About the testimonial 
process? About the distinction between History/histories? About excluded narratives? 

§ What is one specific moment in which your recognized your own learning? Can you give a clear 
and precise example? 

§ What value does your learning have for future coursework at Coe? 
§ What value does your learning have in the broader world—in the Cedar Rapids community, for 

your future profession, for your future engagement with politics and political issues? 
o What is one method of political resistance that you observed or experienced or learned about that 

you didn’t previously consider? And what do we do with that new knowledge? In other words, how 
might we apply it in our daily interactions with classmates or faculty at Coe? With persons outside 
Coe? With our family members? With those who have different perspectives than we do? 

 
• An argument about why you edited the narrative as you did: 

o Articulate how your edited narrative contributes to a distinct understanding of political resistance. 
In doing so you should answer the following questions: 
§ If someone listens to your podcast, what argument will they say you are making about political 

resistance and the role of testimonial encounter? What story are you trying to elucidate? 
§ How does the final podcast, in its edited form, speak to other authors’ notions of political 

resistance who we read in class? How does it differ and why? (E.g., James Baldwin, Lorna 
Goodison, Frantz Fanon, Alex La Guma, Steve Biko, Mahatma Gandhi, George Orwell, Sinan 
Antoon, Mohamedou Ould Slahi, Adrienne Rich) 

§ How have other scholars’ ideas contributed to the argument you believe you are making through 
your final podcast narrative? (i.e., How did ScholarA’s argument in her article about Frantz 
Fanon’s The Wretched of the Earth change the way you were thinking about putting your 
narrative together, and the story you ultimately aimed to tell? Or, how did something you 
learned in conducting an interview or editing your footage refute ScholarA’s argument?) 

§ How would you podcast be different if you had made different editing choices? Give specific 
examples (perhaps discussing some of the tough decisions you actually made in the editing 
process), and explain how the outcome would be different.  

 
 
As you create your podcast, engaging in audio editing and creating a “story” of resistance, you will want to 
keep the following in mind: 
 
• Your podcast should tell an overarching “story” of some sort, which means you’ll need to decide how 

to make sure your reader understands the narrative framework of that story: 
o What is that story you want to tell? Is it one about how political resistance develops? About how 

different kinds of political resistance are “in conversation” with one another? Something else? 
o How will you convey that story to your listener? For example, will you record short narrative pieces 

of you talking that provide some of the framing and context for this “story”? (inclusion of this kind 
of narrative by the podcast maker is usually the best way to ensure that your listener understands 
the framework of the podcast she’s listening to, and the story that the podcast maker wants to tell. 

• Your podcast should contain a number of audio edits that help to put your “story” together: 
o You will want to type out your interview transcripts before you begin doing any kind of audio 

editing, and deciding from the print text how you want to conduct your edits. You might use 
highlighters, or you might even cut apart (literally, using scissors!) parts of the podcast transcript 
and lay it out in the way that you want it.  

o Be sure to include audio time stamps on your transcript at intervals so you can find your way back 
to where you are. 


