
ENG 725: Seminar: Literature of War and Trauma 
Spring 2016 wHickok Hall 201wW 6:00-8:20pm 

Professor Audrey Golden 
 
Contact information for Professor Audrey Golden 
Office: Hickok Hall 304A 
Email: agolden@coe.edu 
Office Hours: Tues/Thurs 12:30-1:50pm and by appointment 
 
Course Description 
The twentieth and twenty-first centuries have been rife with the violence of war. Can literature teach us new ways 
of envisioning the effects of armed conflict and recovering from the trauma of combat? In the last one hundred 
years or so, war trauma has taken on many names, including shellshock, battle fatigue, and post-traumatic stress 
disorder (PTSD). What do these terms have in common, and how have they been defined in part through fiction? 
Bringing together novels from World War I through to the contemporary Iraq War, we’ll explore the long and 
deep-rooted relationship among warfare, trauma, and imaginative literature. Texts will include widely read novels 
of war’s effects, such as Virginia Woolf’s Mrs. Dalloway, Leslie Marmon Silko’s Ceremony, and Kazuo 
Ishiguro’s A Pale View of Hills. At the same time, the course will look at new novels from the so-called “War on 
Terror,” including Art Spiegelman’s In the Shadow of No Towers, Hassan Blasim’s The Corpse Exhibition, and 
Sinan Antoon’s The Corpse Washer. In addition to works of literature, we will also explore theoretical texts of 
war and trauma, including those by Susan Sontag, Elaine Scarry, Shoshana Felman, and Ruth Leys. 
 
Course Goals 

• Be able to discuss the ways in which trauma presents itself in literature, as well as the ways in which 
literature demonstrates modes of working through (war) trauma; 

• Be able to discuss reader responses to images and language of wartime violence, and the limitations and 
possibilities for empathy; and 

• Analyze the “genre” of war literature and the ways that fiction represents, reimagines, and sometimes 
invents wartime violence and trauma. 

 
Required Texts 
*You must buy hard copies of each of the required texts—no e-Books. You can find the required texts at the Coe 
bookstore, and you can also find new and used copies online (amazon.com, etc.). 
 

• Virginia Woolf, Mrs. Dalloway (ISBN: 9780156628709) 
• Leslie Marmon Silko, Ceremony (ISBN: 9780143104919) 
• Richard Flanagan, Narrow Road to the Deep North (ISBN: 9780804171472) 
• W.G. Sebald, Austerlitz (ISBN: 9780812982619) 
• Joe Sacco, Safe Area Goražde (ISBN: 9781560974703) 
• Viet Thanh Nguyen, The Sympathizer (ISBN: 9780802123459) 
• Kazuo Ishiguro, A Pale View of Hills (ISBN: 9780679722670) 
• Hassan Blasim, The Corpse Exhibition (ISBN: 9780143123262) 
• Art Spiegelman, In the Shadow of No Towers (ISBN: 9780375423079) 
• Sinan Antoon, The Corpse Washer (ISBN: 9780300205640) 
• Mohsin Hamid, The Reluctant Fundamentalist (ISBN: 9780156034029) 
• **Additional theoretical readings available on Moodle 

	  
Assignments 

1) Research Proposal + Annotated Bibliography: 20% 
In preparation for writing your research paper, you will be required to draft a research proposal and an 
annotated bibliography. Your proposal should articulate the questions you plan to ask in your paper and the 
argument that you will make. Your final paper must have at least 5 secondary sources, and your research 
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proposal must include an annotated bibliography that explains how each source will help to support your 
argument. I will provide you with feedback on your research proposal and annotated bibliography, and I 
also recommend you seek feedback from the Learning Commons.   

2) Final Essay: 40% 
Over the course of the semester, you will write a longer essay of 15-20 pages. The essay should make an 
argument about the particular text you’ve chosen, and that argument must be supported both by close-
reading analysis as well as the secondary sources you’ve chosen. Your final bibliography must have at least 
5 secondary sources with academic relevance. In other  words, you should look at critical essays (from 
databases such as Project Muse) or book-length studies on your topic. Websites will not count toward the 5 
required sources, but relevant and legitimate website sources may be used in addition to the required 5 
academic sources. I am happy to meet with you at any point during the semester to discuss your research 
paper. Don’t wait too long—it’s a good idea to get started early!  

3) Presentation: 20% 
For one of the course texts, you will prepare a presentation of approximate 20-30 minutes. The presentation 
is relatively open in terms of how you’d like to present. You should, however, draw on specific moments in 
the texts to discuss with the class, as well as outside resources about the text. 

4) Class participation: 20% 
Just as important as the quality of your writing is the quality of your participation in class. Thoughtful 
participation means coming to class on time and being ready to talk about the readings. You shouldn’t feel 
that you need to know everything about a reading in order to participate; rather, the best discussions start 
with your questions and even confusions.  

 
SCHEDULE OF CLASS MEETINGS 
 
W, Jan 13— Introduction; Alain Resnais’ Night and Fog [film] 
 
W, Jan 20— Read: Virginia Woolf, Mrs. Dalloway; selection from Ruth Leys on trauma [available on  

Moodle] 
   
W, Jan 27— Ray Ropa (U.S. Army veteran) visit  
  Read: Leslie Marmon Silko, Ceremony 
 
W, Feb 3— Read: Richard Flanagan, Narrow Road to the Deep North, pp. 1-203 (up to section “10” on page 

203) 
Read: selection from Susan Sontag, Regarding the Pain of Others [available on Moodle]; Elaine 
Scarry, “The Difficulty of Imagining Other Persons” 

 
W, Feb 10— Read: Richard Flanagan, Narrow Road to the Deep North, pp. 203-end (starting from section  

“10” on page 203) 
 
W, Feb 17— Read: Kazuo Ishiguro, A Pale View of Hills 
 
W, Feb 24— Read: W.G. Sebald, Austerlitz (selections) 
  Read: selection from Felman & Laub, Testimony: Crises of Witnessing [available on Moodle] 
 
W, Mar 2— Read: Viet Thanh Nguyen, The Sympathizer, CH 1 through 12 
 
W, Mar 9— No class—spring break 
 
W, Mar 16— Read: Viet Thanh Nguyen, The Sympathizer, CH 13-end 
 
W, Mar 23—  Read: Joe Sacco, Safe Area Goražde 
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W, Mar 30— Read: Art Spiegelman, In the Shadow of No Towers 
 
W, Apr 6— Read: Hassan Blasim, The Corpse Exhibition (selections: “The Corpse Exhibition”, “The Killers  

and the Compass”; “The Green Zone Rabbit”; “An Army Newspaper”, “The Madman of 
Freedom Square”, “The Iraqi Christ”, “A Thousand and One Knives”, “The Composer”, “The 
Song of the Goats”, “The Reality and the Record”, and “The Nightmare of Carlos Fuentes”) 

 
W, Apr 13— Workshopping Day 
 
W, Apr 20— Read: Sinan Antoon, The Corpse Washer 

 
W, Apr 27— Read: Mohsin Hamid, The Reluctant Fundamentalist 
 
Saturday, April 30th: Research paper DUE by email by 12:00pm (noon) 
 
 

 


